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T h e H u n g a r i a n c e r a m i c s f a c t o r y w a s a l s o f a m o u s for i t s i r i d e s c e n t t i l e s , b o t h f o r a r c h i t e c t u r a l u s e a n d for f u r n i t u r e d e c o r a t i o n . T h e s e e x a m p l e s o f t h e 
l a t t e r a r e a b o u t t h r e e i n c h e s s q u a r e . 

Hungarian Ceramics From The 
Zsolnay Manufactory, 1853-2001 

B Y K\niJi K L E I N A L B E R T S O N 
N E W Y O R K C I T Y — I n recent y e a r s , the B a r d G r a d u a t e 

C e n t e r on M a n h a t t a n ' s W e s t S ide h a s presented a ser ies 
of exhibit ions des igned to focus a t t ent i on on impo 
tant aspects oC decorative a r t s h i s t o r y neglected 
e lsewhere . T h e c u r r e n t e x h i b i t i o n , " H u n g a r i a n 
C e r a m i c s f rom the Zso lnay Manufactop. ' . 1853-
2 0 0 1 . " on d i sp lay t h r o u g h October 13. r e v e a l s 
a magn i f i c ent t r a d i t i o n of porce la in a n d pot­
t e r y f rom E a s t e r n E u r o p e t h a t r i v a l e d a n d 
a t t i m e s s u r p a s s e d production i n the West . 

O l g a V a l l e T e t k o w s k i , B a r d ' s c u r a t o r of 
exh ib i t i ons w h o s e r v e d a s project coord ina­
tor on the N e w Y o r k end , po ints out , " O n e of 
the th ings w e h a v e done h e r e a t B a r d i s to 
b r i n g to l i g h t some person or, i n t h i s case, a 
m a n u f a c t o r y t h a t i s not w e l l - k n o w n i n the 
U n i t e d S t a t e s . R e a l c e r a m i c g u r u s k n o w Z s o l ­
n a y because of the i r i d e s c e n t g lazes they used 
d u r i n g the A r t N o u v e a u period, but even w i t h i n 
these c e r a m i c c i r c l es few r e a l i z e the r a n g e of t h i s 
company's product ion. M a n y people don't know 
t h a t Zso lnay i s s t i l l a w o r k i n g company." 

I n s p i r e d by w h a t t h e y s a w on v i s i t s to B u d a p e s t , 
B a r d a d m i n i s t r a t o r s a n d s t a f f h a v e been p l a n n i n g t h e 
Z s o l n a y e x h i b i t i o n for a decade. W r i t i n g for t h e catalog . 
D i rec tor S u s a n W e b s t e r Soros e m p h a s i z e s , " T h e e x h i b i t i o n 
a n d catalog ref lect the goal of T h e B a r d G r a d u a t e 

C e n t e r to encourage s cho lar ly inves t iga t i on into v a l u a b l e , but 
often neglected a r e a s of the decorative a r t s . 

' " H u n g a r i a n C e r a m i c s from the Zso lnay Manufactory , 
18-53-2001' presents for the f i r s t t ime examples from 

the ent i re range of the Zso lnay product ion, begin­
n i n g w i t h i t s popular vers i ons of h i s tor i c pieces 

from the N i n e t e e n t h C e n t u r y , made as the facto­
r y contr ibuted to the development of a n a t i o n a l 

s ty le , a n d end ing w i t h w o r k s made spec ia l ly 
for t h i s exh ib i t i on , " she continues. ' T h e m a n u ­
factory 's magn i f i c ent a w a r d - w i n n i n g A r t N o u ­
v e a u creat ions , w i t h t h e i r ex t raord inary , f lu id 
forms a n d l u s t r o u s 'eosin ' g lazes f o rmulated 
by the Zso lnay manufac tory , r epresent the 
peak of the manufac to ry ' s a r t product ion. . . . 
T h e e x h i b i t i o n a n d catalog also broaden the 

r a n g e of s cho lar ly exp lorat ion by focusing on 
the factory 's a r c h i t e c t u r a l c e ramics , w h i c h have 

contr ibuted g r e a t l y to the beauty of the c i ty of 
B u d a p e s t . " 
Appropr iate ly , B a r d t u r n e d to the M u s e u m of 

A p p h e d A r t s i n B u d a p e s t — a n i n s t i t u t i o n opened 
i n 1897 d u r i n g Zso lnay ' s heyday a n d p h y s i c a l l y 

adorned w i t h the company's l u s t r o u s a r c h i t e c t u r a l 
ceramics — for the exper t i se i t needed to organize the 

a m b i t i o u s exh ib i t i on . E v a C s e n k e y , w h o is i n charge of the 

( cont inued on page 68 ) 

T h e i n t e r i o r a n d e x t e r i o r p a i n t i n g o n t h i s 1899 b o w l , 
a d a p t e d f r o m a n e a r l i e r d e s i g n b y O t t o E c k m a n n c a l l e d 
vSmall L a k e i n t h e F o r e s t , l o o k s f o r w a r d to D e c o a n d 
m o d e r n i s m i n s p i t e o f i t s e a r l y d a t e . 

Z s o l n a y r t?ached t h e a p o g e e o f i t s s u c c e s s w i t h 
t h e A r t N o u v e a u p i e c e s m a d e d u r i n g t h e e a r l y 
T w e n t i e t h C e n t u r y , w i n n i n g top p r i z e s a t P a r i s , 
S t L o u i s , IVfiian a n d L o n d o n . T h i s l i d d e d c o n ­
t a i n e r w i t h s n a i l - s h a p e d feet, 1912-13, i s d e c o ­
r a t e d w i t h t h e s h i m m e r i n g e o s i n ^ a z e s 
d e s i g n e d to c o m p e t e w i t h c o n t e m p o r a r y F r e n c h 
l u s t e r c e r a m i c s a n d A m e r i c a n T i f f a n y ^ a s s . 

U s i n g i r i d e s c e n t e o s i n ^ a z e s , Z s o l n a y a r t i s t s c r e a t e d a 
p u U e d , T i f f a n y - t y p e o v e r a l l d e c o r a t i o n o n t h i s l e a f - f o r m 
e a r t h e n w a r e c u p a n d s a u c e r , 1898-99. 

A r t N o u v e a u floral t h e m e s w e r e i n t e r p r e t e d 
i n v a r i o u s i n n o v a t i v e w a y s b y Z s o l n a y 
a r t i s t s . H e r e a w a l l p l a t e d e s i g n e d b y H e n r i k 
D a r i l e k , 1899-1900, s h o w s a f e m a l e h e a d p e e r ­
i n g from a f o r e s t o f fire l i l i e s . 



Hungarian Ceramics From The 
Zsolnay Manufactory, 1853-2001 

Z s o l n a y w a s v e r y m u c h a f a m i l y c o n c e r n . V i l m o s 
Z s o l n a y , w h o t o o k o v e r t h e c o n c e r n i n 1868, h a d 
h e l p o n t h e b u s i n e s s s i d e from h i s s o n M i k l o s a n d 
u s e d t h e a r t i s t i c t a l e n t s o f d a u g h t e r s T e r e z a n d 

( cont inued from page one) 

museum's ceramics d e p a r t m e n t , became the show's 
curator a n d co-authored the scho lar ly catalog w i t h 
Agota S t e i n e r t . W h i l e m a n y e x h i b i t s were d r a w n from 
the B u d a p e s t m u s e u m a n d the J a n u s P a n n o n i u s Muse ­
u m i n Pecs , w h e r e Zso lnay h a d i t s manufactory , other 
loans came from A m e r i c a n sources , s u c h as the L a s z l o 
Gyug>i Col lect ion i n P i t t s b u r g h . I n spite of pas t neglect 
i n the popular ant iques press , Zso lnay aficionados a r e a 
t i g h t - k n i t group, a n d ser ious ce ramic collectors have 
long been a w a r e of the pottery 's importance . 

D u r i n g the A r t N o u v e a u period, the ent i re design 
wor ld w a s a w a r e of the H u n g a r i a n manufactory ' s pro­
duct ion, a n d the catalog inc ludes a r c h i v a l photographs 
of Zso lnay 's d i s p l a y s a t the P a r i s U n i v e r s a l E x p o s i t i o n 

J u l i a , s h o w n h e r e i n a s e l f - p o r t r a i t o n a w a l l p l a t e r m n n ^ " ™ - „ j t j * 
. looQ ot 1900, w h e r e i t s c e r a m i c s w o n a m e d a l , a n d a t the bt p a i n t e d i n 1882 L o u i s World 's F a i r of 1904. F o r m s a n d glazes on disp 

i n the exh ib i t i on demonst ra te t h a t Zso lnay h a d the 
design c a p a b i l i t y a n d techn i ca l know-how to m a t c h any 
firm in ex i s tence a t the t u r n of the T w e n t i e t h Centuo ' -
Product i on w a s i n v e n t i v e a n d v a r i e d from s t y l i z e d n a t ­
u r a l i s t i c s h a p e s to s h i m m e r i n g a b s t r a c t landscape pat ­
terns to r e a l i s t i c s c u l p t u r a l models . 

T h e m a n u f a c t o r y ' s h i s t o r y i s v e r y m u c h a Zso lnay 
f a m i l y af fair . T h e r e a l r u n to glorv' began w h e n V i lmos 
Z s o l n a y took over the s t u m b l i n g factory i n Pecs from h is 
bro ther I g n a c i n 1868. A t t h a t t ime . H u n g a r y lay a t the 
center of the e x t e n s i v e A u s t r o - H u n g a r i a n E m p i r e , 
w h i c h w o u l d s u r v i v e u n t i l 1918. V i l m o s a n d h i s son 
M i k l o s a p p a r e n t l y h a d the m a n a g e m e n t s k i l l t h a t e a r l i ­
e r f a m i l y m e m b e r s h a d l a c k e d , a n d for tunate ly h i s 
d a u g h t e r s h a d a r t i s t i c t a l e n t to contr ibute to the f a m i l y 
concern. 

O l g a T e t k o w s k i notes, "A lot of the a r t i s t s who w o r k e d 
a t Z s o l n a y w e r e f a m i l y members , espec ia l ly e a r l y on. 
V i l m o s Zso lnay w a s not quite the founder, but r e a l l y the 
person w h o es tab l i shed the factory, a n d h is son M i k l o s 
w a s i n v o l v e d wi th managing the company. B o t h h i s 

After y e a r s o f e x p e r i m e n t a t i o n , V i l m o s Z s o l ­
n a y d e v e l o p e d a m e t a l l i c l u s t e r g l a z i n g 
t e c h n i q u e h e c a l l e d " e o s i n , " w h i c h w a s 
i d e a l l y s u i t e d to t h e A r t N o u v e a u s t y l e 
p o p u l a r at t h e t u r n o f t h e T w e n t i e t h 
C e n t u r y . T h i s v a s e , d e s i g n e d a n d 
p a i n t e d i n 1900 b y G e z a N i k e l s z k y i n 
t h e s t y l e o f W a l t e r C r a n e , is d e c o r a t ­
e d w i t h a n o u t d o o r s c e n e o f t r e e s , 
m a i d e n s , a n d f l o w e r s a c i d - e t c h e d 
o n t h e b a s e g l a z e . 

daughters . T e r e z a n d J u l i a , w e r e v e r y m u c h invo lved in 
des igning a n d l a t e r the i r husbands were invo lved i n 
c reat ing new glazes. E v e n t u a l l y they began i n v i t i n g 
a r t i s t s to w o r k on ce r ta in t i l ings at the factory, i n c l u d ­
ing E v a Seisel."* 

I n a s u r p r i s i n g l y short t ime , the efforts of V i l m o s Zso l ­
n a y met w i t h i n t e r n a t i o n a l success. T h e m a n u f a c t o r y 
sent a first cons ignment of 365 objects to the E x p o s i t i o n 
U n i v e r s e l l e de P a r i s in M a r c h 187S followed by m o n t h ­
l y sh ipments d u r i n g the course of the exposit ion for a 
total of more t h a n 5,000 pieces. A f t e r e x h i b i t i n g c e r a m ­
ics on the other side of the globe i n Melbourne in 1880, 
Zso lnay began expor t ing ceramics across the A t l a n t i c to 
H e r m a n T r o s t a n d C o m p a n y in N e w Y o r k in the same 
year. A t the 1893 World 's C o l u m b i a n E x p o s i t i o n i n 
Chicago, V i l m o s Zso lnay first presented the spec ia l i r i ­
descent glazes he h a d n a m e d "eosin." 

T h e company w a s a pioneer in developing new a r t pot-
ter3' c lay types , i r idescent g lazes a n d decoration tech­
niques . T h e firm's founder also made impor tant contr i ­
butions to the field of a r c h i t e c t u r a l ceramics , 
developing a unique m a t e r i a l ca l led "pvTogranite"' t h a t 
could be decorated w i t h glazes but w a s superb ly w e a t h ­
er - res i s tant . T e t k o w s k i a d m i t s , "Most d i f f i cult to convey 
i n a g a l l e r y exhib i t ion is the wonder fu l a r c h i t e c t u r a l 
w o r k t h a t they did. I t ' s a m a z i n g to go to B u d a p e s t a n d 
see the bui ld ings covered w i t h Zso lnay t i les . I h a d a 
chance to see some of the i n t e r i o r s i n the P a r l i a m e n t 
B u i l d i n g a n d they ' re quite spectacular . " 

T h r o u g h photographs, the exh ib i t i on a n d catalog 
devote special a t tent ion to t h i s a r c h i t e c t u r a l w o r k , 
m u c h of w h i c h h a s m i r a c u l o u s l y sun- ' ived the v i c i s s i ­
tudes of t i m e a n d pol i t ical fortunes. I n addit ion to deco­
r a t i n g the turn-o f - the -century House of P a r l i a m e n t — 
recent ly restored down to the spec ia l ly designed f u r n i ­
t u r e set w i t h Zso lnay t i les — a n d the M u s e u m of 
App l i ed A r t s , the firm's t i les appeared w i t h i n a n d w i t h ­
out the H u n g a r i a n N a t i o n a l A c a d e m y of M u s i c , Geolog­
i c a l I n s t i t u t e , a n d Zoological G a r d e n s . P r i v a t e a n d com­
m e r c i a l uses inc luded house facades, ofTice bui ld ings , 
ba ths , tombs a n d exposit ion pavi l ions . 

A n in -person v i s i t to " H u n g a r i a n C e r a m i c s from the 
Zso lnay Manufactory , 18,53^2001" is a m u s t for the col­
lector, i f only for the off chance t h a t one of those e x a m ­
ples sh ipped long ago to a n A m e r i c a n World 's F a i r 

might t u r n up unexpected ly for sale . A s always, 
B a r d has provided a "keeper " catalog ($65 , h a r d ­

cover only ) w i t h e v e r y ounce of in f o rmat i on one 
could hope for on the m a n u f a c t o r y a n d its pro-

.r_ duction. 
T h e B a r d G r a d u a t e C e n t e r for S tud ies i n 
the Decorat ive A r t s , D e s i g n a n d C u l t u r e is 
a t 18 W e s t 8 6 t h S t r e e t . For more in forma­
tion or catalog orders , 212-501-3000 or 
www.bgc .bard.edu. 

T h e b a c k g r o u n d o f t h i s v a s e w i t h r e d p o p p i e s -
p e r h a p s t h e q u i n t e s s e n t i a l A r t N o u v e a u f l o w e r 
- i s r i c h l y p a t t e r n e d w i t h t i n y g l a z e - p a i n t e d 
d o t s a n d r a d i a t i n g b u r s t s o f i r i d e s c e n c e . 

D e s i g n e r s a t Z s o l n a y d r e w o n t h e l e g e n d s a n d h i s t o r y o f t h e 
H u n g a r i a n p e o p l e . T h i s p o r c e l a i n f a i e n c e v a s e , 1882-83, i s c o v ­
e r e d w i t h d e c o r a t i o n i n c o l o r e d e n a m e l s d e p i c t i n g a t r i ­
u m p h a l p r o c e s s i o n o f M a x i m i l i a n I , H o l y R o m a n E m p e r o r 
from 1493 to 1519. 

A s i m p l e c y l i n d e r v a s e , 1900, i s 
e n l i v e n e d w i t h a g l e a m i n g i r i d e s c e n t 
s u r f a c e f a s h i o n e d to resemble h a n d -
h a n u n e r e d m e t a l w o r k . 
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T h i s w r i t h i n g e w e r i n t h e A r t N o u v e a u s t y l e , 1899, f e a t u r e s 
t u l i p b u l b s a n d l e a v e s i n r e l i e f c o l o r e d w i t h t w o t y p e s o f 
o p a q u e e o s i n g l a z e . A p e r i o d p h o t o , c i r c a 1900, s h o w s o t h e r 
v a s e s a n d g o b l e t s w i t h s i m i l a r f l u i d f o r m s d i s p l a y e d for a e x h i ­
b i t i o n . 

'[The] exhibition reveals a magnificent 
tradition of porcelain and pottery from 
Eastern Europe which rivaled and at 
times surpassed production in the West.' 

T h i s c o v e r e d i n k w e l l , u n d e r p l a t e , a n d p e n w e r e c r e a t e d for t h e 
u s e o f K i n g F e r e n c J o z s e f I d u r i n g t h e i n a u g u r a t i o n of t h e 
M u s e i m i a n d S c h o o l o f A p p l i e d A r t s a t B u d a p e s t i n 1896. 

T w e n t i e t h C e n t u r y p r o d u c t i o n 
at t h e f a c t o r y i n c l u d e d s o m e 
s m a l l c e r a m i c s c u l p t u r e s , s u c h 
no t h ; ^ T , " . u _ I J i - ~ . ' 

Comprehensive Exhib i t i on , 
^ : A t T h e B a r d Presents History 

, O f A Distino-Liished C e r a m i c s rnidit ion 


