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‘Bv ANDREA DINOTO U
__ Belle Kogan is hardly a household name, yet as the head of her own mdustnal

kfounded in Chrcago n 1900 and ran as both desrgnerand silversmith. Jackie

Peters, an Afrrcan American trained in fashron andfineartin Chicago and Paris,
wasaidedin establrshmga successful career in textile design by the civil nghts

~ ferment of the 60s. The legendary desrgner Bonnie Cashin entered fashionby

_ wayofthe theater, havrng desrgnecl costumes for the Roxyettesi inthe 305.
These arejustafewofthe hundreds ofwomenwhose varied andi |nsp|r|ng
storres are revealedin Women Desrgners in the USA, 1900-2000: Diversity and

. DIfference Thrslavrshlylllustrated handsomely designed book was published

. _inconjunction withthe eponymous exhibition at Bard Graduate Center for Stud-
. - lesm the Decorattve Arts, De lgn, and Culture New York City (through April8).
_ 1Ihe orgamzers worked within a broad definition of desrgn thatincluded both

= handcraft(one offandproductlonwork) andmdustry Thelrgoalwasto identi-

- fy and ﬁred|t deservmgwo men desrgners«rangmg from potters, weaversand

_ rmetalsmrthsto rndustrral mtenorand landscapedesrgners—-and to redress the

The exhrbrtton showcased outstandrng and refreshmg y unexpected work
{ln everymedlumthatlncluded a1936 modernrstsrlverteapot by MargretCraver,
o machme-strtched Seminole skirt by Lena Frank and a 1998 Timex watch by

'ley’ Also. represented were F ine examples of cutting-edge
dtypography, postmodern art furnrture rendermgs of rntert

. desrgn from nameless 19th century dressmakets to

these oflen ‘frnvrsr blef’c women. We learnk, among ot [

Schoeserand Whrtney Blausen rllummates the maj orr e played‘ often anony ‘

mously, by women in that field. Valerie Steele traces

white Horen have ‘St‘l u gg led for recognitio'n they th

ple, we learn that Ann Lowe the great granddaughter ofa 5, ‘ve who built af’ - ;
srgnrf icant reputatron among upper -class women of both races for the desrgnl '

of sumptuous ballgowns, “wasvirtually lgnofed by the press”
Jacqueline Kennedy's wedding dress.

forherdesrgn of

Devoting separate chapters to these two ethntc groups, though laudable, .

and long overdue, has itsironies. African- Amertcan women produceddecrded-
ly mainstream textile design (discussed in the Afncan Amencan chapter) but
theirwork is absent from the larger drscussron inthe textrle chapter na rever-

sal of that logic, jewelry by Native Amertcans —50 aesthettcally related to thetr, .

weavmgand regalia de5|gns- is removed to the| ;ewelry chapl:er where anodd-

lyinclusive assemblage glves new meanmgto the word eclectrc Zunr lnlay s

cheek by jowl with Arts and Crafts gold work, modernrst srlver afew costume
pieces, 70s bromorphrc items, 805 woven meta and 905 conceptual desrgn

Many more stories are told than objects illustrated, with the result thatthe' -

reader is sometrmes frustrated to f’ nd a verbal descrrptlon for Wthh no plcture _ ‘k k:

) ;y"nd proceed lhrough a hundred years of achreve-: ol

in desrgn is comp ex in thal rt is an expressron of ‘

k fEllenLu on is noteworthy,wrthteXt‘ o

century revrval typeface desrgne‘

" : f*workmg wrth hund reds of most ly
. handled rfattrmeswrthabrltoo r




LEFT ToPT0 BOTTOM: EVA ZEISEL—Museum teapot,
coffeepot and creamer, ca. 1942-43, glazed porcelain,
coffeepot 10Ys inches high, manufactured by Castleton
China, Shenango Pottery, collection of Bernarda and
Felicisimo Labaco, photo/Bruce White; MARGARET
DE PATTA—Brooch, 1946-58, silver, chrysoprase,
jasper, 23 by 2% by s inches, collection of Denis Gal-

lion and Daniel Morris, Historical Design, photo/Bruce
White; BEVERLY NUSOM— Wild Banana, 1971, detail,
cotton, 126Y: by 50'. inches, screen-printed textile by
The Design Works of Bedford Stuyvesant, collection of
Metropolitan Museum of Art; MARIA MARTINEZ and
JULIAN MARTINEZ—Jar (San lldefonso Pueblo),

ca. 1935-43, blackware, 8 by 9 inches, collection of
Institute of American Indian Arts Museum.
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10p 10 BoTTOM: DENISE WALLACE—Crossroads of the
Continents, 1990, detail, belt {Sugpiag), silver, gold,
semiprecious stones, fossilized walrus tusk, 40 inch-
es long; RUTH REEVES—American Scene, 1930,
detail, block-printed cotton textile, 105" by 47"/«
inches, collection of Yale University Art Gallery;
MARICN DORN—Headscarf, 1941-43, screen-printed
silk, 38'%2by 35 inches, collection of Philadelphia
Museum of Art; LUCIA DERESPINIS—Wall clock,
model no. 2238, 1957-58, wood, brass, painted metal,
2253 by 22°/s by 2'/2 inches, designed for George Nel-
son and Company, manufactured by Howard Miller
Clock Company, collection of Gansevoort Gallery,
phote/Bruce White.
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